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Tuneful Encounters-3 

Bachcha to Bap, 
Badshah to Fans! 

S.N.Sivaswamy 




In the earlier days of All India 
Radio, when I was in AIR, Madras, 
the stations did not have much funds. 
They had literally to operate on shoe- 
string budgets. Nevertheless, thanks 
for a system we had evolved, what is 
called “chain booking”, we managed 
to invite great musicians from all over 
the country to participate in our pro- 
grammes. 

The device was to collaborate 
programme scheduling with a chain 
of stations and share the travelling 
and incidental expenses of the ar- 
tistes * Thus wc were able to present 
on South Indian stations the music of 
such all-time greats like Allauddin 



Khan, Faiaz Khan, Ravi Shankar, 
Ali Akbar Khan, Hirabai 
Barodkar, Vi lay at Khun, 
Roshanara Begum, B ade Gu 1 am 
Ali Khan and the whole galaxy 
of Lhem, 

Allauddin Khan and his son 
Ali Akbar Khan, already a leg- 
end, had been invited by us on 
this ‘chain booking T plan. 

Alauddin Khan was known 
as the us lad of ustads. Look at 
die stalwarts among his disciples: 
Ali Akbar Khan, Ravi Shankar, 
Nikhil Bancrji, Pannalal Ghosh 
- the list is endless. 

Wes at engrossed before the 
masters in the recording studio 
as he stunned the rag a Multani 
with his magical fingers. His si- 
tar spoke to each one of us evok- 
ing our inner most artistic feel- 
ings. The atmosphere in the stu- 
dio was ecstatic as w f a$ the Ustad’s 
face as he concentrated on the nu- 
ances of the raga with closed eyes. 

When the rendering was over and 
Alauddin Khan placed the si tar in its 
covering, our Director remarked that 
the occasion was unique, in Lhat his 
recital succeeded another memorable 
recording, on the sarod, by his son, 
Ali Akbar Khan. 

To this, Allauddin Khan’s stun- 
ning comment went something like 
this: “Voh kya bajata hai? Voh abhi 
bachcha hai !”(" What does he play? 
He is still a child!") 




ashant (28) is 
anna, who can 
le three octaves 
IK, Padmana- 
U guided by 
llan of Madras. 



Vocalist, N.R. Pi 
the son of Rama Pras 
execute music in all ih 
is the disciple of R 
bha.Now he is beh 
Neyveli Santhanagop; 

His melodious voi 
dcring of rare comi 
earned him appreeiati 
cians and critics. 



:e and neat ren- 
os i Lions have 
ins from musi- 



ded workshops 
L leading musi- 
[ijudged as Lhc 
or concerts of 
maja in 1993. 



PrashanihhasaLLei 
on music conducted b 
clans and has been a 
best musician in jun 
Bangalore Gayana 

He is a B grade ar 
has performed in all I 
in our country. 

Prashant is an eng 
ate in Instrumentaiio 
Engineering College 
taken musk as full l 
dedicates himself to u 
lional classic Camati 



iste in AIR and 
he major cities 



in ee ring gradu- 
i from Main ad 
and has now 
me carrier and 
phold die tradi- 
; musk. 
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Jugalbandi 



Jugalbandi is by no means a new word in the musical terminology. It 
simply means a duel, but a duet with a difference. Whereas in a duet there is 
a similarity in the combination, whether vocal or instrumental, it is just the 
contrary in a Jugalbandi. This dissimilarity may be of form or the instruments 
that are involved. 



That is why its use by two major sponsors of Hindustani music in the City 
recently becomes debatable. In the first, a conceit by the well-known Mishra 
Brothers, Rajan and Sajan, was listed as a Jugalbandi It was plain and simple 
aducL Another organisation went further to describe a tabla duet by Us tad All a 
Rakha and his son Zakir Hussain a Jugalbandi. More intriguing was an 
experiment with a tabla (Zakir Hussain) accompanying a mandolin solo 
(U.Srinivas) should have been described as a Jugalbandi. Yet the usual oilier 
instruments billed for the concert like a violin (Delhi Sundanajan) and a 
mridangam (veteran Vellore Ramabhadran) were categorised as accompanists. 
Obviously, the organisers might have thought that naming a prodigy like Zakir 
Hussain as a “mere accompanist” could be a denigration. If so, it is not being 
fair to the very an. Time we leami to call a spade a spade! 



The term Jugalbandi itself gained currency, perhaps when two giants of 
Hindustani music. Pandit Ravi shankar (sitar) and Usiad Ali Akbar Khan 
(sarod) played together in a concert. Here the form was the same, but the 
instruments were different. That, verily was an ideal combination for a 
Jugalbandi. If both were singing the same style of music and playing the same 
kind of instrument, it would have been a duet and certainly not a Jugalbandi. 
The pattern is undoubtedly the same, but the connotation is not. 



The idea has since caught up, involving all sorts of combinations. The 
most significant of them all is to juxtapose Hindustani and Carnatic styles of 
music on the same stage in a single concert. Despite the inevitable compro- 
mises that have to be made due to certain peculiarities in cither, the experiment 
is becoming quite popular. Why, instances are not wanting where some two- 
somes have become regular teams; But from the aesthetic point of v iew, their 
impact is ephemeral. But one welcome feature of such experiments is the 
noteworthy sign of some diehard elements in either sLyle slowly eschewing a 
persisting apathy to the other. Thai is reflected in an increasing number of 
music festivals where artistes representing Lhc other invariably find a place in 
the bill of fare. 



But if theconecpthas to become really purposeful, Lhc performers should 
try for greater integration, interweaving their imagination and skill to portray 
one composite musical picture, instead of the routine airing of one ‘avartan* 
after another alternately. A spirit of competition is desirable so as to arouse 
excitement. It must also facilitate the appreciation of die subtleties of each style 
as much by the artistes themselves as by the listeners at large. Then the concept 
will have achieved some thing concrete: 



S ,N .C hondrasekhar 
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Dancers as 

Political Rivals 

Manu Vijay 



W ith the general elec irons 
round Lhc comer, what 
greets one with his morn- 
ing Cuppa is a story of political 
intrigue, plot and counter plot, accu- 
sations and explanations. These 
stories often leave me wiLh a feeling 
of dejavu. 

I've heard ill is one before, I say Lo 
my self and sit down to ruminate. And 
soon, it becomes bewildering ly dear: 
Our dancers, gurus and dance admin- 
istrators in their eternal struggle for 
one-upmanship have become such 
masters in the art of political intrigue 
that one shudders to think of the con- 
sequence, lest they be let loose in the 
centre. 

We have our own party system. 
The predominant schools of dance, 
forever asserting their supremacy. 
And while one shines at a particular 
period; the others sit in opposition. 
Wc have our defectors, but alas 1 No 
Anti -Defection Bill! 

Corruption is our middle name. 
OfLen has the grape vine delivered 
instances of bribery in the hallowed 
portals of, yes, the Doordarshan Ken- 
dra. Wh ilea trad i lion al Mysore crepe 
sarce ensures a ‘special' programme, 
a routine printed silk will probably 
get you a 20 minute slot in the near 
(!?) future. Does that remind you of 
Indira Gandhi’s wooing of Chick- 
maglur's women voters for her fa- 
mous political come back ? 

Claims and counter claims of au- 
thenticity and purity of style are made, 
much as various factions fight over 
party symbols. Journalists and scribes 
are favoured and rejected, pampered 
and prodded in keeping ^th the best 



examples of governmental politics. 
Of course, we have our PMO where it 
indeed pays to be seen every once in 
awhile. 

Every dancer worth her name must 
be seen w alking briskly out of the 




IN LIGHTER 
VEIN 



dusty offices of the Department of 
Kannada and Culture, for that indi- 
cates that she has divine grace (Oh! 
That Navaralri Programme!) Our bu- 
reaucracy indeed stands between 
the unreachable powers that be, those 
commit lees that select dancers for 
festivals; and us, poor mortals, while 
we wail, scorched in the sun, like 
expectant MB’s waiLing for party 
ticket. 

Lobbying, of course, is a must, 
for w i Lhou L il where wo ul d we be? And 
of course we have our corporate 
backing, our Godfathers, our patrons 
andourown ministers! Justus quotas 
and seats arc reserved for w'omen and 
minorities in the various schemes 
dished out by ihe Government, wc 
have boys and men searching for their 
place in the sun in a female dominated 
profession. While far away in Delhi 
a few people fight the bat Lie of 
Hindutva, w'e in cozy Bangalore fight 
for local recognitions. 

Wc have our T.N. Scshans, the 
watchdogs with the whiplash tongue, 
our Lakshmi Parvalhis who shine in 
reflected glory; our militant Bal 
Thackeray s, our Jayalalithas who 




e the law of 
Scindhia’s,. 
ho actually 
handTashe- 
;heir minds, 
na Hegdes 
Lime. 



imagine that they are a foo\ 
the land; our charismatic 
our Manmohan Singhs w 
make a difference, our C 
khar 1 s who can’t make up 
and our own Ramakrisl 
who are in and out all th< 



at wc could 
deal repre- 
two about 
e long run, 
lake deadly 
die PVN’s 
who would 
of a masea- 
a long pcT- 
s red lipped 



I do indeed believe tin 
teach our respected poll 
senlalives a thing or 
schemes and pIoLs. In tl 
dancers, I think would n 
political rivals for, wl 
charms are questionable, 
not succumb to the flash 
rracd eye, or the flick of 
fumed braid or that famoi 
smile !? 



31st Annive 
of K.C.F 



;tival under 
mUaka CoL 
:elebrate its 
college was 
[yashankara 
akar Mutt at 
ig alone. 



A ten -day music fei 
the aegis of the Kai 
lege of Percussion, to J 
3 1 st anniversary of the 
inaugurated by Sri Vic 
Bharati of Sri Avani Sha 
the Adarsha Bhavan, Ba 



i Mrkianga 
sdbyT.A.S. 
liege, and a 
ii* by R.A. 
d by A.H. 



A book “Sagas ug 
T aal amu Vo 1 III”, au thor 
Mani, principal of the a 
cassette, ‘Naada Vilasi 
Ramamani were release 
R ama Rao. 



! os Lalgudj 
L Kris h nan 
imi gave a 
E, Maui on 
tiajagopla on 
aussiem sup- 



Later violin macs I 
Jayaraman, Lalgudi G.J. 
and Lalgudi Vljayalaks 
befitting concert. T.A. 
mridangam and R.A. R 
ghatam gave good pert 
port. 

R.Vishweshwaran of 
dered a neat vecna rccil 
nied by Umayalapurani 
on mridangam. 



Mysore ren- 
1 accompa- 
Sivaraman 



iry a Prasad 
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In the Footsteps of 

Haridasa 



to devour a veritable treat of choice 
“Dasara padas”. In either case, there 
is a sense of fulfillment for the 
organisers. 



the Sri Ramanavami is fast 
approaching, there is mu 
sic in the air. In the weeks 
I listeners can choose from 
a dozen locales spread 
st all the extensions in j~ 
n use ov er their f avourite 



ahead, avi< 
more than 
over a! mo 
the City to i 
melodies. 



material possession was against the 
tends of monkhood. It is then that 
the Swamiji decided to build an 
auditorium, “GovindaGanasabha” 
named after his father. The audito- 
rium built to modem specifications 
not only arranges for the impart of 
lessons in music to local school 
children, but organises annual mu- 
sic festivals on a grand scale* The 
festival this year (in the middle of 
January) featured such well -known 
artistes like Ralamurali Krishna, 
T.V. Gopalakrishnan, M. 
Rajagopala Chary a and others. The 
six-day festival also felicitated 
some artistes of eminence. 

Despite his success as a musi- 
cian, Sri Vidyabhushana is not the 
one to rest his oars. His father, his first 
guru, had no doubt laid a firm founda- 
tion in the art. But to hone his style, he 
approached well-known musicians 
like R.K. Srikantan and T.V. 
Gopalakrishnan lo enrich his reptoirc. 
Bui the mainstay of his concerts arc 
the Kannada devotionals, many of 
them treated on the same level as a 
kriLi with all the attributes of an ala- 
pana, nirval and swaraprasthara. 

These ditties have become so 
popular thaL the sale of the cassettes 
comprising them has created a record 
of being the highest So much so, the 
Swamiji has fondly come to be re- 
ferred to as “Cassette Swamiji”, a 
reputation which should remain un- 
challenged in the near future! 

S.N. Chandrasekhar 



i big and small will fill 
i, besides a few nonde- 
lenis creeping in to saii- 
al fancies. But the one 
is sure to find a place in 
are of all these locales is 
idyabhushana Teertha, 
if the Sri S ampul a 
aswamy Subramanya 
kc. Less than 10 years 
» a nonentity in the work! 
Today, he is Lhc one 
io music organisation 
name can ignore! 
a minstrel who attracts _ 
I and laity alike. Whether 
,c place like Srirangam in 
i where he sang last year in 
i with the Festival of Music 
tka under the auspices of 
Rasika Ranjani Sabha, or 
rte the 26lh Musicians con- 
■ the Karnataka Ganakala 
1 which he not only gave 
irds to the President and 
itaries, but also figured in 
rlory concert, rasikas could 
to his mellifluous 



Name 
the agend; 
script clcn 
ate persor 
name that 
the bill of 1 
Swami V 
Pontiff < 
Narasimh 

Mutt, Kul^ 

ago,hewa 
of music, 
vocalist r 
worth the 

He is 
theleamet 
in a rcmO 
T amilnadi 
connectio 
of Kama! 
the Trich) 
nearer hot 
ference o 
Parishat a 
away awj 
other digr 
the valedn 
be seen tl 
singing se 

The 5 
is verily i 
articulate 
Kannada ( 
ing an indi 
ing mull c 
the cl ass i 
would pat 



With all this, it was noLacakewalk 
for the 42-ycar old Swamiji to fulfil 
his ambition of becoming a musician. 
Though music was in his vein, his 
father Gov indaeharya himself having 
been an accomplished songster, he 
was inveigled into the monastic order 
early in his boyhood. As it happens, 
there is little conviction in such an 
induction and the Swamiji himself 
was no exception. He has since not 
only resemed it, but has also given 
vent to his view against the practice 
most vehemently. However, he has 
seemingly compromised, as his re- 
sponsibilities as a mutt head have not 
come in the way 5 or perhaps he has not 
allowed them to come in the way, of 
his emerging as a vocalist! 

This dual role is not without its 
challenges. While as a Pontiff of an 
important religious order he has to 



ronging 
ssions. 
w ami’s minstrelsy indeed 
m emolional outburst, the 
1 enunciation of familiar 
levotionals especially mak- 
:libleimpact. Ifthediseem- 
ver his chaste intonation of 
cal aria, the multitude 
icntly wait for the later half 
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Remembering 

Veena Seshanna 



A Veena Seshanna Memorial 
Vecna-Shar festival, 
organised by Sri Lalilha 
Kala Academy Trust, Mysore, under 
the sponsorship of the Department of 
Kannada and Culture, on February, 
8,9, and 10 featured two veena and 
two sitar recitals. The venue was 
Veena Seshanna Ehavana* 

The inaugural veena concert was 
by M.K. Saraswathi, disciple of M J* 
Sreenivasa Iyengar and Gown 
Kuppuswamy. The alapana for "Sri 1 
was soothing, swara passages at 
‘Bhavana Bhcda Chature 1 in Sri 
Varalakshmi was attractive. Hin- 
dustani Kapi with its bhashanga 
element was depicted with all its ap- 
pealing charm Meevalla proved her 
ability to bring out the S ahi Ly a B ha v a. 
She has indeed mastered Lhc gayaki 
style. 

Kamboji was the main rag a of the 
evening. Starting from lima sthayi, 
Saraswathi elaborated the raga in the 
middle octave. The Thana in middle 
and fast tempo was neat. Pallavi in 
three kaalas was precise. The swara 
phrases, the ragamalika covering 
Athana, Bahudari, Kaanada, and 
Saraswathi featured, were crisp* The 
Sawal-Jawab session with the per- 
cussionists was engrossing. 

Thani awanhana by H.L. 
Sivasankar and P.S. Sridhar on 
mridangam and ghatani was marked 
for finesse in lay a and shruti. 

The second day's programme 
started with a si tar recital by N if mala 
Sankar Kumikoti. She started with 
the evening raga Puriyakalyan* the 
Karnataka counterpart being 
'Gamana- shramaL A detailed alaap 
enriched by Jod and Jhala and fol- 



lowed by a gal in two speeds of theen 
taal was imaginative. Hernextpicce 
in Shivaranjatii was equally attrac- 
tive. She concluded her recital with a 
Dhun in CharukcsL Nirmala was 
accompanied by Asok P attar on the 
Labia whose playing sometimes 
seemed to overpower the main ar- 
tiste. 

The second concert for the day 
was by R.K. Padmanabha of Banga- 
lore, who played on his 200 year old 
* Kan aka Rajaiha Saraswathi Veena" 
gifted to his father, late 
R.S.Kcshavamurtliy, by the legend- 
ary Veena Bhakshi Subbanna. 
Pad man abba's alaapana in Sunada- 
vinodini highlighted all its rakli ele- 
ments. "Devadi Deva" was well 
dcpicLed, He gave a de Lai led por- 
trayal for Shankar abhar ana through 
alapana and thana followed by 
1 ‘N agal ing am" o f Di kshi tar. His swara 
passages were marked for technical 
skill, his ability to play off the frets, 
near die pegs proving his virtuosity. 

His adherence to sruti and lay a, 
impeccably is admirable. Use of har- 
monics, the daatu s waras were typical 
of the Mysore school of veena. 

On the concluding day N.V. 
Gopinalh o f Bangalore, a disciple of 
the late Ustad Allaudin Khan of 
Maihar gave a sitar recital . He started 
with Suddha Kalyan, an evening 
rag a, the K am a t ak a counterpart be ing 
Mob ana Kalyan i, The elaborate de- 
lineation of die raga was full of raga 
bhava. AfLcr jod and jhala, he started 
gat in vilambit and dniL Saranappa 
Guttargi on Tabla played interesting 
kayadas and complemented the main 
artiste* 

Gopinalh later played a dhun in 



Desh, and the Sringar in d is raga was 
portrayed in all its hues f allowed by 
another dhun in Kapi. H s ended the 
concerL with alaap in Bt airavi, fol- 
lowed by a Dhun. His ability to 
produce five to six noLcs or a single 
me end was remarkable, sh ;>w in g dex- 
terity even in the higher c clove. 

The three - day festival provided a 
feast of good sitar and vet na recitals. 

Neeraja Ach uta Rao 
Mysore 
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Chitti Babu 



few had done and N. Ravikiran 
(gotuvadyam), U. Srinivas (mando- 
lin) and Kadri Gopalnath (saxophone) 
are doing. 



Chitli Babu’s technical improvi- 
sation synchronised so beautifully 
with his Tnanodharma’ that his notes 
easily appropriated with the words. 
Hence his concerts were aesthetic 
delights despite some idiosyncrasies 
that characterise geniuses. But they 
had not stopped him from winning all 
the coveted distinctions in the Field of 
music. Besides the Sangeet-Nalak 
Akadcmi award, he was the Stale 
artiste of Tamil Nadu (1981-87), 
Ashmana Vidwan of both the Kanclii 
Kamakoti Peelham and the Tirupali 
Devoswom. The Mylapore Fine Arts 
h ad conferred on l\im the title * ‘Sangita 
Kala Nipuna' 1 . He had also made a 
name as a good *guru\ having at- 
tracted students from beyond the con- 
fines of his habitat. 



The recital itself was sprightly, 
marked for Chitti Babu’s controlled 
spontaneity and technical assurance. 
Whether it was the initial Enta 
Nerchina (S avert) or Durmargachara 
(Ranjini), his wide-ranging interpre- 
tative power was unmistakable. 



Charukeshi, the main raga in the 
concert, was accented and stylisti- 
cally sensitive, the instrumental tim- 
bre light and weighty to suit the modal 
demands. The delineation 
was seasoned with a rich 
variety of ‘nirvals’ and 
l swara* passages. His ar- 
tistic discernment was fur- 
ther embellished in the 
Fringe melodies like 
Thillang, Sindhu-Bhairavi 
and Brindavani, 



The recording deserves 
to be preserved in the na- 
tional archives. 



Th at w as the only note- 
worthy feature for this col- 
umn for the period as the 
World Cup Cricket series 
compounded thediscomfi- 



A ka l 

pro; 

ru^ 

fully cancel' 
to play an 
Babu ’s vcc: 
of its comm| 
the media 
genera] 
maestro's 
9, the AlRp^ii 
by the best 



JhavanPs national 
gramme of music (Feb 
ry 17) when it though t- 
cd its listed programme 
3 Id recording of Chitti 
recital is further proof 
jtment to music. While 
also music sabhas in 
almost ignored the 
sing away on February 
id its homage 
Way open to it. 






had 



ideas blazed so resplendency, though 
much to the chagrin of some purists. 
But he had made a mark, winning 
admirers all over. The tonality of the 
veena as he played revealed a poten- 
tial to make the rendition as evocative 
as in a vocal, just as some unforget- 
table instrumentalists like 
T.R.Mahalingam (flute), Rajaratnam 
Pillai (nagaswaram), A.K.C. 
Natarajan (calrionet), to name only a 
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l sadhana\ some attract ve phraseol- 
ogy in the different stages vouching 
for depth and fertile imagination. A 
re recording a little later (9:30 a.m) 
the same day of the same raga in a 
Lalgudi Jayaraman nolin solo 
(Adamodigalade) was an interesting 
study in contrast Thb tonal flour- 
ishes in his playing were effulgent 
[he lilting endearments familiarised 
through his fascinating I'ada Vamam 
lt Imium enmanam” lenc ing a nostal- 
gic aura to the majestic melody. 

G.Rajnarayan’s flut; recital next 
morning was memoral 1c for more 
than one reason. H s Dhenuka 
(Teliyalcru) found as d fulgent a re- 
sponse in S esh ag ir i R ao ’ i i v iolin turns . 
Begade (Shankar i Shan turn) was as 
profound in its structnra quality. An 
impactful concert* Th^ successful 
run was maintained in act by M.K. 
Jayashree Prasad (Vecta) the next 
morning* Her airing t f Mayama- 
lavagoula (Deva Devai revealed a 
refined style, a combin at ion of me- 
lodic sensitiviLy and technical virtu- 
osity, almost taking one back to the 
days when she dueled with her sister 
M.K. Saraswathi, consis tently result- 
ing in a rhapsody. 

The major slot at 1): 10 a.m. on 
the following Sunday ailed to stir 
emotions; It was below ] >ar to say the 
least. UshaRamamurthy’s selections 
like Chakravaka and Bilahari were 
reassuring. But their rendition was 
pedestrian, the main raga 

3 Simhendra-madhyama 
(Rama Ramai straying in 
sruli once toe often. It is 
ihaL fidelity n sruti that 
raised the cor eeri of R.N. 

| Srilala (Jan 1 9, 8:30 a.m) 
to classic heig i is * The alap 
Tor Ritigouh. itself was 
redolent with sprightly 
gamakas, the lyrical gran- 
deur of the kriti Bale 
^ Balendu heightening the 
sensitive ovef tones of the 

R aj al akshmi T irun ara- 



turc inflicted by the persisting load 
sheddings of the KEB . Bui the veena 
recital of R.K.Srinivasamunhy 
(M arch 3, 9:30 a.m.) was as refresh- 
ing as ever. His alap for Sfoan- 
mukhapriya was noted for its verve, 
while the celebrated Dikshitar kriti 
Siddhivinayakam was moulded inio 
an essay oT aesthetic finesse. 

Rukmini PushpavananTs vocal 
next day (9:30 a.m) was as felicitous 
in the rendition of Ririgoula 
(Pari pal ay a) and Kambodi (Ratnaka- 
nchuka). Jl is by no means a very' 
melodious voice, but Rukmini 
modulation and the relish with which 
she intonates the numbers make for 
pleasant 1 i sten ing* It is here that Hem a 
Ranganathan (March 5, 9:30 am) has 
a lesson. Her Athana (Sakalagraha) 
g avc her a good start . Bu t nei ther the 
alap nor the majestic kriti Ninnuvina 
(Purvikalyani) could sustain the same 
tempo. A little more attention to 
‘sruLi’ could be of help. 

It is here that the recital of veteran 
R.K.Srikanlan scored. His recent set 
back in health does not seem to have 
had any demon his vocal chords. The 
alap for Panthuvarali itself had an 
arresting quality, unhustled grace and 
tempered modulation enriching the 
del inc au on . Sen apaie, a c o m pos iiion 
of S wan Tirunal is not generally heard 
in concerts, and its rendition revealed 
its lyrical grandeur. His ease ip the 
bass came to the fore in 
Hrikathashravana (Rid- 
gouldl 

Hamsini Nagendra has 
a honed voice that aligns 
well with sruti, as evi- 
denced in Kambodi {same 
day at 9:30 a.m). Her feel 
for the line in Sri 
Raghukula added lilt to her 
singing. The de varan am a 
in Dwijawanti was equally 
touching. 

What a cultured con- 
cert the one by 
Rudrapatnam Brothers PIS 
R.N. Thyagarajan and 



Hamsini Nagendra 



R.N, Taranathan turned ouL to be (Jan 
10, 9:30 p.m). Their chiselled style 
surfaced in the very first number 
Nenarunchi in Si mb a v ah ini, the rare 
Tyagaiah kriti Sri Manini in 
Pumashadja that followed redolent 
whh lyrical charm. The studied way 
Kaly ani was exfol i ated was inspiring, 
as evidenced in the evocation of M. 
N agar aj * s v iol in turns , The celeb rated 
krill Etavunara was rendered with as 
much relish, accounting for whole- 
somencss. 



As absorbing was the Charukeshi 
number (Hindustani sitar) of 
Shubendra Rao (Jan.ll, 8:30 am). 
His deft fingering revealed sustained 



Rajalakshmi Tirunarayan 
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$0 a.m) could not rise above 
sof mediocrity. Her brief also 
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Nannubrova (Atahogi) was sombre 
with sonorous ‘sangaLis’, she fused E 

Bcgade (Shankari Necve) with an ar- style 
ray of familiar phrasings to enrich its Selv£ 
melodic tapestry. Her playing was ^ona 
steady, without being exciting. But B wa 
Ranganayaki Rajan’s vocal (Jan 27, tered 
9:30 a.m) fell short in expectation, Sheb 
obviously out of touch. The alap for musi 
Kalyani was no doubt on familiar voter 
ground, but the stately krili Biranavara ence 

strayed a way from 1 s war as thana' once 0 ver 

too often to be ignored. The line at 
“Neepadamu” especially had disas- h ha: 
trous effects due lo frequent slips, sin^i 

him 

B.S. Vijayaraghavan’s recital 
(Jan.29, 8:30a. m) offered surges of 1 
optimism. The alap for Bilahari anyc 
(Ekadantam) was arresting for its to- coU l' 
nality and helped the ambience for an Shar 
evocative Suruti (Angarakama- * Lse ^ 

shrayami). The variations in the was: 

* s ang ad s * wi thi n the text and the enun- a wa 

c i alion itsel f m ade for pi cas ant 1 1 sten- aw K 

ing. As engrossing was V.K, Raman’s ^ ^ 

flute recital (Jan.31, 8:30 a.m), a ^ a F 
Whether it was a sensitive kriti like 
Terateeyaga Raada (Goulipantu) or ^ 
the alap for Bushavali, the musical Oicr 
flow was grace fu 1 , helping the identi- f° r a 

fic alion of more than one aspect of rapr 
instrumental music. There was some- h° n{ 
thing al once primal and cerebral in S ^P S 
Raman’s artistry, eveT 

The start for February was, alas, 
not as auspicious Though R.R. 



ogi was on a 
il ar kriti Sabhapatiki was plea- 
But M.K. Pranesh in his 
ital (Jan 24, 8 :30 a.m) showed 

s. His Mai ay amaruta number 
only tuneful, but defined the 
s with conviction. Kalyani 
:h he intonated a ‘devaranama 1 
ally within Lhc bounds of reso- 



1 a Kesari has a honed voice, 
music can hardly vouch for 
>rk. Neither her Hamsanada 
or the alap for Ritigoula (Jan 
) a.m) could do justice to her 
lough the kriti Nannuvidachi 
i short of *bhava\ the only 
ing factor in the rendition, 
urudatt’s vocal (Jan.24, 9:30 
as not better, a shaky sruti 
; in the way of such select 
like Brochcva (Sriranjini) and 
mosagarada (Purvi kalyani) 
ning. But the Hindustani vo- 
K,V. Nanadakumar (Jan.25, 
m) was belter served in ihis 
Hence his Bilaskhani Thodi 
d striving forinstantlikeabilRy, 
g a variety of musical struc- 
l was a good effort by one who 
ving as a good vocalist. 

e vecna recital by Shanti Rao 
i, 9:30 a.m) had an unmistak- 
^erve and tempo. If her 
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(violin) and Narasimha Swamy 
(mridanga). 

T .$. Sathyavathy, in her demon- 
stration on ragamalika comp< vsitions* 
explained its peculiarities, illustrat- 
ing wiLh a composition of 
Muthuswaiuy Dikshitar. Sie also 
spoke on Maha Vaidyanathi Iyer's 
72 mcla ragamalika and mad* i impor- 
tant reference to theragamali ^com- 
position of Ramaswamy Dik ihitar. 

Sarvamang ala Shankar, in herlec- 
dem said that the swaravachan as could 
be seen in the three Kaivalya works. 
She sang swaravachanas of Nijaguna 
Shivayogi supported by Basav inagudi 
Nataraj (violin) and R. Sathyricumar 
(mridanga). 

K. Sadgurucharan of Vija ^awada 
demonstrated the complex Pancha- 
mukhi Pallavi and traced its origin. 

V. Doreswamy Iyengar high- 
lighted the characteristics of Arabhi 
and Devagandhari. He illustrated the 
Significance ofrishabhaanddhaivata 
of Devagandhari. 

In the symposium, “Women as 
Performers and their problems**, 
Shakuntala Narasimhan and Neela 
Ramgopal participated 

MS, Sheela spoke on the 4 Career 
Opportunities in Music” whi ;h was 
followed by a talk on “Woman and 
Music**, by R.R. Kesha vanurthy, 
M, A. Seeiha, N .S. Krishnamur hy and 
VimaJaRangachar L.G. Sumi ra was 
the chairperson and B.V.K. Sastry 
delivered the keynote address, 

Concerts 



Shivayogi's Services 
to Music Recalled 






At the inauguration of the 26th Music Conference. (Ltoft) MM Subram any a. Chidananda 
Murthy. Nijaguna Shivayogi, N. Chokkamma 1 YX Muddu Krishna, V. Doreswamy 
Iyengar and A, Veerabhadriah. 



T ie 26th Music Conference of 
Kama tak a G an a Kala Parishat 
and the Bicenterary of Sri 
Sarpahhushana Shivayogi was inau- 
gurated by Nijaguna Shivayogi on 
February 14, 96 at the Bangalore 
Gay ana Samaja. 



by Ramadasappa, accompanied by 
Vcnkatesh, R. Rajakumax and Mam 
(Tavil). The invocation was sung by 
P. Rama. 

A. Veerabhadriah, President of 
the Parishat, welcomed the gathering 
and dignitaries followed by a report 
on the Parish at by its secretary, Mysore 
V Subram any a. 

Proclamation of die conference 
president was made by B. V.K. Sastry 
which was duly seconded by 
Bangalore K Venkatram. 

Vecna maestro, V. Doreswamy 
Iyengar, chairperson of the experts* 
council, emphasised the importance 
of academic sessions. 



In his inaugural address, Nijaguna 
Shivayogi recalled the services of 
Sarpabhushana Shivayogi and his 
contributions to music. 

Veteran music, dance and art 
critic, B.V.K. Sastry, who traced the 
steps trodded by the Parishat for the 
past 25 years, also spoke on the im- 
portant points to be discussed during 
the academic sessions. 

Y. K. Muddukrishna, Director, 
Department of Kannada and Culture, 
praised the work of the Parishat in the 
field of music and felt that the Gov- 
ernment has done nothing more than 
its duly in supporting the event. 

Earlier, the programme com- 
menced wiLh a nagaswaram recital 



Academic Sessions 
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P*G. Lakshminarayan 
a) and B.S* PurushotLam 
, Her panchan adai pallavi set 
irahharana was elaborate. 

valli Nagaraj's concert was 
and she was supported by 
lajalakshmi (violin), Anoor 
ya S harm a (mridanga) and 
icsh (ghata)* Her pallavi in 
Nalinakanti and Hemavathi 
lariy, 

*a, tana and pallavi in 
tala was the major item in 
r anamy ana’s veena concert, 
ably supported by B.K. 
mouli (mridanga) and 
Ramagopal (ghata). 

► a welcome change to have 
e sangeetha recital in this 
e. Noted singers who re- 
e audience were Y*K. 
ishna, Ratnamala Prakash, 
wma, Raju Ananthaswamy 
la Ananthaswamy* Tliey 
ortcdbyB,V.Srinivas (key 
.$, Prasad (mandolin), N.S. 
it (flute), S* Bali, Kashyap 
as a Prasad (percussion and 
cts). 

saxophone maestro, Kadri 
i was supported by Kanya 
Violin), MT. Rajakesari 
a), Sukanya Ramagopal 
d B, Rajashekar{morsing)* 

ist, R*S. Ramakanth was 
lied by K* Sadgurueharan 
a), and B,R, Ravikumar 
Ravikiran played the Chitra 
zasingly to the accompani- 
*Jalina Mohan (violin), V.S, 

! (mridanga) and Bangalore 
ram (ghata). 

Lsthani had its share in this 
e too, with a vocal concert 
italaNarasimhan, She was 
ied by Vyasamurthy Katti 
um) and H*$. Gopinath 



(violin) 
{mridang 
(kanjara) 
to Shank 
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N. Chokkkamma with MS. Subramanyam { violin}, MS. Rami ah (mridanga m} and K.N. 
Krishna Murthy (ghatam}. 
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Sugama Sangeetha Recital 
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(ghata), N 
Vccna pi 
mentsofl 
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K Venkat 



ported by B.U* Gancsh Prasad (vio- 
lin), M.R. Sainath (mridanga) and 
M*A* Krishnamurthy (ghata). 

In the Vidwat Sadas held on the 
morning of February 18, the tide, 
“Gana Kala B hush ana” was con- 

ferred on N. Chokkamma by Sri 
VidyabhushanaTeerthaSwamiji of 
Sri Subramanya Math, Kukke. A,R, 
Chandrahasa Gupta, Secretary, De- 
partment o f Kannad a and Cul ture pre- 
sided. Om Prakash Chourasia of 
Madhya Pradesh delivered the vale- 
dictory address* 

Later prominent artistes, T. 
Nagamma (vocal), Chintalapalli 
Krishnamurthy (vocal), B.D. 
Vermgopal (jaltarang), Nagabhusha- 
nachar (mridanga), B.P. Rajamma 
(harikatha), and Vimala Rangachar 
(patron) were felicitated by A,R* 
Chandrahasa Gupta* 



Mysore V. Subramanya, the sec- 
retary of Karnataka Gana Kala 
Parishath who conducted the pro- 
grammes with dock work precision 
and with a professional touch spoke 
on the deliberation of the conference 
and proposed a vote of thanks. 

N. Sundorrqj 



Noted vocalist of 
Bangalore, M.3. Sheela is 
proceeding to USA on invita- 
tion on a concert tour of SO 
days* She is accompanied by 
Nalina Mohan (violin), Anoor 
Ananthakrishna Sharma 
(mridangam) and Sukanya 
Ramgopal (ghatam). 



Hindi 
conferenc 
by Shaku 
accompai 
(harmoni 
(tabla). 



The i 
came do 1 
Vidyabhi 



urtains of the conference 
vn with a recital by Sri 
shanaTcerthaSwamiji sup- 
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The Little Nattuvanar 




Lakshmi 



O nly a couple of years ago, 
she was a stripling as care 
free as any other girl in an 
elementary school. And that is pre- 
cisely what 1 illlc Lakshmi was in 1994. 
She had just celebrated her 10th birth- 
day by then, 

Bui being the daughter of Pad- 
mini Ravj, a distinguished dancer who 
is as popular a dance teacher in her 
Pradhan Dance Centre, Malles war am, 
watching the proceedings in the daily 
classes was part of the daily routine 
for Lakshmi, Few who had seen her 
frisking around at the time would 
have imagined that the arL would have 
meant anything serious. 

However, experience had taught 
Padmini, as it should have done to 
many a compeer of hers that it is 
easier to wangle dancing opportuni- 
ties than to find a Nattuvanar loyal to 
her. During the 15 years of the dance 
school she w ould have trained at least 



half that number of her stu- 
dents in Natluvangam too. 
Much to her chagrin, most of 
them have carved a career for 
themselves, their own commit- 
ments allowing them little time 
to meet their guru's demands. 

Naturally frustrated. Pad- 
mini perforce started looking 
for a solution. One immediate 
way out was to test the aptitude 
of Lakshmi. Lo! much to her 
surprise and relief, she discov- 
ered an uncanny sense of lay a 
in her. Added to it was 
Lakshmi 1 s familiarity with the 
diverse 'sholkamis'. Why, she 
could recite some of die "jathis 1 
at the mention of Lhe first syl- 
lable. Lakshmi had arrived, all 
that needed was a little seri- 
ousness that could be ensured 
with some effort of both the taught 
and the teacher. 

S oon i t became a pi eas ant sight to 
sec the 1 title girl occupy in g the promi- 
nent position in the wings when her 
mother was dancing. Tt was incred- 
ible, but true. She was wielding the 
cymbals as though she had been do- 
ing it from her birth. And her utter- 
ance of the 'jathis* articulated the 
cymbal sound as unfalteringly. No 
complex ‘korvaf seemed a challenge 
to her and as she sits through such 
recitals, she displays uncanny con- 
centration, She has indeed become an 
asset to Padmini in her career as a 
dancer. 

All that she has Lo be wary of is to 
see dial she docs not steal the lime- 
light from her 

SJV. Chandrasekhar 



Devagiri 

Sangeetha Sabha 



r 

i 
i 

i i 

Sri Devagiri Sangeetha Sabha 
and Sri Devagiri Vcnkatcshw-ara 
Temple celebrated Thyagaraja and 
Purandhara Das a day on January 26, 
96, 

Veteran Vidwan, M.A. 
Narasimha char was felicitated by the 
temple authorities on the occasion. 




S hruti Cultural Forum, Yelahanka, 
Bangalore North, celebrated its 
first anniversary on February 15 and 
16, 96. 

A.R, Chan drahas a Gupta, Secre- 
tary, Department of Kannada and 
Culture, Government of Karnataka, 
who was the chief guest, released the 
souvenir. D.P. Char, president of 
Shnili pleaded for encouragement 
from the Government. 

In his inaugural address, Gupta 
lauded the efforts by Shruti in pro- 
moting the cultural heritage and bring- 
ing the music and dance to this exten- 
sion. S.Nagaraj, secretary said that 
Shruti is conducting a programme 
every month. 

This was followed by a vocal con- 
cert by M.S. Sheela, supported by 
M.S. Govindaswamy (violin), Arjun 
Kumar (mridangam) and M.A, 
Krishnamurthy (ghatam). 

Next day saw T.V. Shankara- 
narayan (vocal), accompanied by 
Manjunath (violin) and Praveen 
(mridangam). 
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(Lto R) V&nkataramana Sastry, M. Balamurali Krishna and M. Bharadwaj 



Shimoga Fetes 

Balamurali 



A four-day music and dance 
festival was organised at 
Shimogafrom January 18 to 
2 1 , uder th e auspices o f B . Do res w amy 
Iyengar Trust. 

In the inaugural concert Rajkumtu 
Bharati commenced with 'Sathatha 
GananathaSiddhiyanova* inMohana, 
followed by fEndaro Mahan u 
bhavalu* in Shri and 'Varava Kodu 
Vagdevi\ a Kanakadasa krilhi in 
Ranjini. 

Taalinchu Kaamakshi\ of 
$ ham a S as tri, in M adhyamav at hi was 
appreciated* He concluded the con- 
cert with Purandara Dasa’s 'Daasa 
Daasara Mancya\ He was ably sup- 
ported by Mysore Dayakar on violin, 
R.R.Sridhar on mrudangam and 
Sivaramakrishnan on ghatam. 

Next day saw a pleasing dance 
performance by A.R*$ridhar of 
Bangalore, He was joined by 
Soundary a adding a touch of glamour 
to the program mo. His guru Narmada 
assisted him on Nauuvangam and 
Srivatsa gave vocal support. 

Impressive items were ‘Vakratu- 
ndam Mahakaya* in Naata Followed 
by ‘Adagala Thaaramma 1 of 
Purandara Daasa in Ycman Kalyani. 
He concluded with “Gummana 
Karayadire 11 . 

On Saturday, Sudha Raghunathan 
gave a neat and impressive vocal 
recital assisted by Villa] Ramamurthy 
on violin and Neyvcli R;unamurLhy 
on mrud angam . She commenced w i th 
a V ama in B hai ra v i Polio wed by 1 M alia 
GanapaLhim bhaje* in Atana of Sri 
Jayachamaraya Wadiyar. Thyaga 
raja's 'Shobillu Suptha Swara* in 
Jaganmohini and * "S a ad inchare 1 ’ in 
Aarabhi were a treat, “Anandanrnuha 
Yarshini" of Muthuswamy Dikshi- 
Lhar was elaborated. “Pogadirelo 
Ranga” in Shankarabharana/'Srivalli 
Devascnapathc” in Nata Bhairavi 
(Papanasam Sivan) and Jayadcva 
Asthapadi ad2cd spice to Lhe 
programme. 



On the last day , renowned musi- 
cian, M* Balamurali Krishna was 
felicitated. The felicitation 
programme commenced with a 
Bharatanatyam recital by Priya, 
daughter of Saras wathi Sundaresan 
of Vipanchi. 

Invocation was rendered by Uma 
and Suma. 

M. Bharadwaj, managing trustee 
o f B .Dores w r a m y ly eng ar Trus l wel- 
comed the invitees and dignitaries 
and gave a brief account of the activi- 
ties of the LrusL 

In his Felici tation address, B . V.K. 
S as tri, a noted music critic gave a 
background of Balamurali Krishna. 
Another mu sic critic, C. P. Chikkanna 
gave an account of the work done by 
Balamurali Krishna, as Lhe secretary 
of 'Thiruvayyar Aradhana Mahotsa- 
va’. 



Finally, T. Vcnkataramana Saslri, 
chairman of the local Bharatiya Vidya 
Rhaw'an, honoured Balamurali 
Krishna amidst Vedaghosha, 
Nagaswara Vaadana and flowers 
shovering on him, A Shawl, a gar- 
land, a sandal wood casket and a 
citation were present to him. 

In his reply, Balamurali Krishna 
who thanked the organisers for 
honouring him, recollected his first 
concert in 1942 in Bangalore* He 
mentioned that he had given more 
than 20,000 concerts. 

Y.K. Sri k an Li ah, leading local 
music composer was honoured by 
Balamurali Krishna. 

-M Mhoradwaj 
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Purandarotsava 



M. Suryaprasad 




Vibhuctesha Theartha Swamtjt inaugurating i he Pumndarotsava 



"PurandaroLsava and Prathama 
Sangcciha S am m dan a’, a Lhree-day 
music conference, oraganised by the 
Govinda Gana Sabha, at Sri Kukke 
Subram any a was inaugurated by Sri 
V i bh i Lsh an a S ri padaru of Sri Adamaru 
Math on January 20, 96. Sri Bala gam 
Swamtji released thesouvenirbrought 
out on the occasion and scholar, S,K. 
Ramachandra Rao rendered die key 
note address. 

Venugopalacharya, who presided 
over the m cel was conferred with the 
title, ‘Sangeetha Saraswalhi 1 by Sri 
Pejawar Swamiji and Kcshavananda 
Bharathi Swamiji of Sri Edneer mutt 
felicitated eminent artistes, Thilte 
Krishna Iyengar, R.R. Kesha vamu 
rthy, B.V. Nar ay ana I tala, Gopalakri- 
shna Iyer, T K. Vcnugopala Das and 
Babu Rai. 

After ihe inauguration, M. 
Rajagopalacharya sang devaranamas 
of Purandaradasa, ‘Aadklano Ranga 1 
in Suruti. M. Vcnkatcsh Kumar sang 
with vibnml laans and bed tans ably 
accompan ied by Mownesh Kumar and 
Shashikanth Kulkami on Harmonium 
and tabla respectively. 

Rudrapainam brothers, R.N, 
T ^ranathan and R.N. Thyagarajan, 
xi music with right notes evok- 



ing emotional respoasc. They ren- 
dered Purandaradasa compositions 
and embellished them with Carnatic 
decorations. 4 S atata Gananaiha 11 (Mo- 
hana), l Ninna nodi dhanyanadhe* 
(Kamavardhini), "Nccne Dayalu’ 
(Anandabhairavi), ‘Pogadiralo 
Ranga T ( Shan karabhar ana) with ala- 
pana, niraval and s waras, "Dangurava 
sarirayya* (Kamboji) and a ugabhoga 
in ragamahka were sung superbly. 
Kanehana Subbaraihnam (violin), V. 
Pravcen (mridangam) and A.S. 
Narasimhas wamy (kanjira) gave good 
support. 

IViS. Sheela’s vocal conceit was 
delightful with ‘ V andisuvu daadiyali 
(Nata), 'Tunge mangala tarangc* 
(Abhogi), l Kodu beg a divyamathi’ 
(Vachaspathi), ‘Kalha- shravana 
maado * ( Recti go w la), 4 M an a v a janma 
doddadm (Poorvi kalyani) and ‘Kallu 
sakkare kolliro* (Kalyani). Nalina 
Mohan on violin, A.V, Anand on 
mridangam and Sukanya Ramgopal 
on ghaiam gave a dependable rhyth- 
mic anchor. 

Anupama Bhat gave a good ac- 
count of herself in the delineation of 
Kharaharapriya (Rama neesamana- 
mevaru). 

V as udha o f My s ore demon strai ed 



her prowess in her alignment with 
shrub and rich m anod harma. Her Nata, 
Shuddha Dhanyasi, Alhana, ‘Ncene 
ballidano Hari 5 and Bhairavi were 
executed with intelligent attention to 
detail. Raghuram, T.N. Ramesh and 
K.S.N. Swamy on violin, mridangam 
and khanjira respectively gave lively 
support. 



Bidaram Krishnappa 
Remembered 

Revered musician of Mysore, 
B id aram Kri shnappa w as remem bered 
dviring llicPurandaraSangeethothsava 
and First Music Conference held at 
the Kukke Subram any a Mutt. 

Bidaram Krishnappa did pioneer- 
ing work in die propagation of Car- 
natic music in Mysore. His prominent 
disciples, veteran vocalist ThitLe 
Krishna Iyengar and noted violinist 
R.R. Keshava murthy spoke on the 
personality, life and contribution of 
Krishnappa. Bidaram Krishnappa 
Rama Mandira at Mysore buill by 
him stands as a monumental testi- 
mony of his contribution. 

Thitte Krishna Iyengar sang one 
of the Dashavathara kri this of 
Krishnappa set to Poorvi Kalyani. 
Hisrenduion oPEe sadanam moksha* 
with chittai swaras was enthralling. 
The Rishabhapriya was captured in 
his untiring presentation for 
l V achchilira ninne kori Dasharathi*. 

Kcshavamurthy spoke of 
Krishnappa 's methods of teaching and 
presented two kri this of Krishnappa 
in Dharmavalhi (Amba brovave) and 
Gamenashrama (Parvatcesha maam 
paahi), accompanied by his wife, 
Krishnaveni on second violin and 
Naraslmhaswamy on mridangam. 

This was followed by a concert of 
Hyderabad brothers, R. Seshachari 
and R. Raghavachari accompanied 
by Mysore M ManjurtaLh on violin, 
T.A.S. Mam of mridangam and M.A. 
Krishnamuithy on ghat a. 
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Music Academy secretary Parthasaratky giving away Natyanjali Trust's 
Title to Padmini Rao. 

Another Distinction for 

PADMINI RAO 



D espite all its intrigues, an 
honour for a Karnataka ar 
liste in Tamilnadu (Madras 
to be more precise) or vice-versa has 
its o wn signi ficance, i f not prestige. It 
is like winning in an India- Pakistan 
cricket match ! 

For Padmini Rao, die foremost 
disciple of Tanjore Kiltappa Pillai 
and founder -director of the Ponniah 
LaliLkala Academy, Bangalore, win- 
ning such an honour is nothing new. 
Not long ago, when her disciple V am 
Krishnaswamy was adjudged the 
“Best Dancer of the Year by the 
Music Academy there, Padmini auto- 
matically walked away widuhe Best 
Guru’* distinction. ThaL was only the 
second combination from die StaLe lo 
have won such^ recognition, the first 
being Lakshmi Gopalaswamy and 



Narmada, also a Kiltappa student. 

This time on (January 18, 1996) 
Padmini who in her time was a viva- 
cious dancer and has since confined 
herself to the chores of a Guru, was 
conferred with die coveted title “Natya 
Kala Saraswati 1 *. The Litle is insti- 
tuted by NaLyanjali Trust of 
Jayalakshmi Satagopan and die re- 
lated *birudu patra 1 was given away 
to Padmini by T.S. Parthasarathy, a 
Fellow^ of the Central Sangect-Natak 
Akadcmi. It was a simple, but im- 
pressive function attended by a 
number of parents of Padmini *s stu- 
dents and a sizeable number of local \ 
dignitaries in the realm of fine arts. 

Padmini 1 s prestigious choreo- 
graphic pieces “Ashtalakshmi and 
Sharabhoji Maharaja’s masterpiece 
“Sharabhendra Bhupala Kuravanji” 



sum, were well received by the fairly 
large audience, Parthasarathy him- 
self describing them as “aesthetic 
delight”, 

5 jV Chandrasekhar 



Memorable Jugalabandi 



T arang i ni , B an g alorc , presen ted 
a jugalbandi recital featuring Suma 
$ udhindra on v ecna and U slad S h ah id 
Parvcz on sUar. Structurally and ton- 
ally silar has an edge over vecna. The 
inbuilt qualities of si tar lends it for a 
vibranL exposition. Suma and Sahid 
played with perfect understanding. 
V.S. Rajagopal on mridangam lent a 
formidable rhythmic support and 
R a v in dr a Yav gal on Labi a was equ al ly 
good. Their tani avarthana was short 
and sweet. 



Obituary 

Chittibabu 

Passes Away 

Eminent veena maestro C, 
Chittibabu died on Febru ary 10 t 
due to heart attack at Madras. He 

was 59. 

Born in Kakinada, 
Chiuibabu learnt veena al Lhe 
age of five and gave his first 
concert w hen w r as 12 and gained 
recognition as a child prodigy. 

Chittibabu w r as the disciple 
of late Emani Shankara Sastry, 
Suma Sudhindra and Stimuli Rao 
of Bangalore are some of his 
prominent disciples. 

He leaves behind his wife 
and three sons and hordes of 
admirers to mourn his loss. 

Phoenix conveys its condo- 
lences to die bereaved family 
members. 
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Impressive Start for 

“Sankranthi” 



"Shankranti”, the musical 
programme that launched the Vid- 
wan R.K.SrikanLan Musical Trust, 
could not have banked on a more 
impressive concert than [lie one pro- 
vided by Thiue Krishna Iyengar of 
My sore. Th c nonagen arian vocalist 
only recently in the academic ses- 
sions of die Music Academy in Madras 
had captivated the scholars by his 
masterly vocalisation of choice melo- 
dies. They couldn't believe that one 
in thaL advanced age could be so pre- 
cise in the finer points of die art. 

His inaugural concerl for the 
newly-formed Trust at the Adarsha 
Bhavan was as reassuring and 
impactful. It left few in doubt about 
the veteran's fecundity. 

Krishna Iyengar's alap for Kaly- 
ani itself was robusL, meandering on 
die salient 'sancharas' wiih effortless 
case* "Devi Mcenakshamudam" an 
old-time favourite in Mysore was ren- 
d crcd w i th due emphas l s on th c ly ri cal 
aspect. The sleek “tiiravaT at“Pavana 
Madhuranilaye", embellished with 
cascading ‘swara’ passages enriched 
the aesthetic overtones. 

It was thoughtful on the pan of 
the organisers of Lhc iwo-day (Janu- 
ary 15 and 16, 1996) festival, viz, 
R.S. Ramakanth, M.S. Sheela, Suma 
Sudheendra and T.S, Satyavati, all 
students of Sri k an tan, to honour some 
of his contemporaries like Thine 
Krishna Iyengar, R.R, Kcshava- 
murthy, T.S.Tatachar and M.S. 
Ramaiah. It was however, a pity that* 
an indisposition should have denied 
the well- intentional Srikantan Lhc 
privilege of himself honouring such a 
galaxy of artistes. In his absence, 
A.R. Chandrahas Gupta, Secretary' of 
Department of Kannada and Cul- 



ture, discharged that pleasant respon- 
sibility as elegantly. 

A scholarly treaLise by Prof.S.K. 
Ramachandra Rao on "Sampradaya 
Sangeeta”, delivered on the occasion 
formed part of the colourful function. 
The talk in book form was also re- 
leased at die function, a practice wliich 
will be followed every year. 

Pro mot in g y o ung Lai en t be in g one 
of die objectives of the Trust, a com 
cert each by T.R.Srinath of Mysore 
on flute and Neel a Ramgopal (vocal) 
were featured in the concluding day's 
programme. 

S\N. Chandrasekhar 



V, Kalavathi 



V enkatram Kalavathi of Bangalore 
hails from a family of musi- 
cians. Her father, Bangalore K 
Venkatram is a renowned ghalam ar- 
tiste and mother, G.R. Jaya is an ac- 
complished vocalist. Her brother, 
Krishna is a mridan-gam and kanjira 
player. 

Kalavathi had basic tutelage from 
her mother and Ushachar, She had 
advance training from late Anoor S 
Ramakrishna under the Government 
of India scholarship. Kalavathi ac- 
quired excellent knowledge and tech- 
nique in executing good musical pack- 
age in her concerts from her father 
Bangalore K Venkatram. She has es- 
tablished as leading vocalist of her 
age group. 

Kalavathi has performed at the 
Percussive Arts Centre, Sri Krishna 




V .Kalavathi 



Sangcctha Sabha, Vijaya College of 
Music and also in other prestigious 
cultural organisations of Bangalore 
and other cities in Karnataka. She has 
also performed at Krishna Gan a 
Sabha, Madras in 1994 and won the 
Best Singer Award of the sabha. Her 
performance at Indian Fine Arts Soci- 
ety, Madras in 1994 was appreciated 
by the audience. 

She is the recipient of awards 
from Semmangudi Srinivasa Iyer and 
Lalgtidt Jayaraman. 

Kalavathi completed MA (Mu- 
sic) in 1992 with a fim rank. She is a 
B high grade artiste in classical and 
light classical music of AIR. She has 
lent her voice to film music directed 
by M. Ralamuralikrishna produced 
by G + V. Iyer. She has recorded two 
audio cassettes, PraLhibha and 
Vasudeva Keerthana Manjari. 

Besides music, her involvement 
in Lhc Youth Forum of the Percussive 
Arts Centre is very deep. She teaches 
vocal music jn the Ayyanar College 
of Music in Bangalore. 

A P. Rao 

V. Kalavathi 

1 83, 8th Cr, fl Block, Jayanagar 
Bangalore 560011 © 663 0079 
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